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PREFACE

The Hervarar Saga ok Heidreks has been selected as the
second volume in the Viking Society’s Text Series since it
stands in sharp contrast to the first volume, the Gunnlaugs
Saga, representing an entirely different branch of Icelandic
literature. The Gunnlaugs Saga might be read as an
historical novel, but with the Hervarar Saga we pass into
a world of legend and myth. The verses contained in this
saga are of particular interest; they represent three
distinct styles and are among the most beautiful of their
kind.

The textual history of this saga is unusually com-
plicated, and thz text here presented has been prepared
and carefully normalized by Dr. Gu¥ni Jénsson on the
basis of the critical edition of Dr. Jén Helgason (Heidreks
Saga, Copenhagen 1924), in which full variant apparatus
is provided.

It has been decided to keep the Notes in the present
book as short as possible, but it is hoped that the Glossary
will provide such information as the student needs for
enjoyment of the text.

I wish first of all to thank Christopher Tolkien, whose
knowledge of the legends of this saga has exceptional
value, for contributing the Introduction and advising me
on many points of detail. Peter G. Foote has kindly
read the proofs of the Glossary and saved me from many
pitfalls, and Dr. Einar Ol Sveinsson has also given
helpful advice.

Finally I would like to thank the Directors of the
fslendingasagnatitgifan for supplying the text, and the
Leverhulme Foundation for generous support while I
was working on the commentary.

Oxford G. TURVILLE-PETRE
August 1956 General Editor
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HERVARAR SAGA OK HEIDREKS KONUNGS

HE Hervarar Saga stands out among the Heroic
Sagas in its extraordinary diversity and wealth
of material. Many things, of various age and atmosphere,
have been sewn together to form a single narrative, not
always with skill; the virtue of the work lies indeed not
in its structural coherence but in its memorable scenes.
In the saga as it stands, unity of a kind is given by the
sword Tyrfingr: Tyrfingr opens the narrative (at least
in the R-version; the H and U versions have a quite
different introduction) and Tyrfingr ends it, for it was
with this sword, according to the prose, that the last of
the saga’s three Angantyrs slew his half-brother HI63r.
In almost all the intervening episodes Tyrfingr plays a
part; so that what we have, and what was evidently
intended by the maker of the saga as a whole, is a Tyrfings
Saga : the history of a disastrous sword with a curse upon
it, as it passed down the generations. This idea has not
been entirely satisfactorily worked out; the account has
many inconsistencies and loose ends, and one sees that it
would have taken a ruthless rewriting to get rid of them.
As it is, the unification remains essentially external and
imposed, and the pieces fit imperfectly in the design.
Among these ‘ pieces” are several poems, three of
which are of commanding interest, while one, the * Battle
of' the Goths and the Huns”’, contains elements at least
that come down from a very remote antiquity. If one
supposes, as seems probable, that this last poem acquired
essentially its present form in Norway during the Viking
Age, it must nonetheless be admitted that some of the
names and motives are far older.
The great age of the poem is seen too in its metrical
forms, since it shares with much of the West Germanic
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poetry and the earliest Eddaic poems such as Hambrsmdl
great variation in the syllabic length of its lines, con-
trasting with the stricter later lays of the Edda. In the
sense of certain words evidence has been seen for an
ancient, pre-Norse *“ layer " in the poem.

The scene of the battle described and the names in the
poem have been much debated, and many different
theories have been put forward, which there is no space
to rehearse here; but at least it may be said that the form
Danparstadir (comparing the name Danaper applied by
the sixth-century Gothic historian Jordanes to the
Dnieper) in conjunction with Harvada-fjoll (the Carpath-
ians; Germanic *Xarfap- regularly transformed from
karpat- by the Germanic consonant-shift) seem to point
clearly to South-Eastern Europe.

Many attempts have been made, too, to find in recorded
history the actual event which underlies this poem; for
almost all who have studied it have come to the conclusion
that such an event there was. For a long time the accepted
theory was that the Norse poem reflects various aspects
of the great battle of 451 on the Catalaunian (or Mauriac)
Plains in Champagne, between the Huns under Attila
and his subject peoples and the forces of the Western
Empire with their Visigothic allies; and many attempts
were made to accommodate the admittedly South-Eastern
colouring of the names to this idea. When the
impossibility of this theory was finally demonstrated,
the way was cleared for further “ identifications,” some
even more fanciful. Some have sought for clues in
events in Europe after the defeat of Attila, others have
gone back to fourth-century battles recorded in the
writings of Roman historians; battles in which there were
no Goths, or no Huns, or neither Goths nor Huns, have
been brought into the discussion. There is no occasion
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to describe them here; it may only be said that while
some of these theories are not intrinsically incredible,
they depend on the supposition of such complex
contaminations, shiftings and displacements in the
development of the legend that scholarship has no means
of testing their validity.

The likeliest view is that the oldest ‘“ layer ”’ of the
material of the poem goes back to ancient wars of the
Gothic kingdoms on the northern shores of the Black
Sea in the later fourth and early fifth centuries, soon after
the first appearance of the Huns. Some at least of the
names point, as has been said, to this region (cf. also the
notes on the names Grytingalidi and Tyrfingr at 56/21
and 58/2).

It has been debated too whether the strife between
the brothers, HI65r and Angantyr, was originally a part
of the * Gothic lay.” In this connection it is important
to notice the lines in the Old English poem Widsith, 116 ff.,
where after mentioning Heaporic, Sifeca, Hlipe and
Incgenpeow the poet says:

‘Whaulfhere sohte ic ond Wyrmhere (cf. Ormarr):
ful oft paer wig ne aleg,

ponne Hrada here heardum sweordum

ymb Wistlawudu wergan sceoldon

caldne epelstol ZEtlan leodum.

It seems a safe conclusion (though it has been
questioned) that these figures are the same in origin as the
Heidrekr, Sifka, HiGdr, Angantyr and Ormarr of the saga,
the more especially in view of the mention of Huns
(£tlan leode) and. Hredas (i.e. Goths, cf. Norse Reid-
gotar, earlier Hreid-gotar), and a reasonable assumption
that both poems ultimately reflect the same events,
although if we suppose that the names in the Norse poem,
mentioned above, are both ancient and correctly inter-
preted, we must also suppose that Widsith’s mention of
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the ** Vistula Wood ”’ depends upon a distortion of the
legend in this particular.

Besides one of the most ancient of all extant Germanic
heroic lays, the Hervarar Saga also contains the famous
Heidreks Gdtur. These riddle-verses are in both
Jornyrdislag and ljddahdittr; the solutions are entirely
in prose, and there is virtually no evidence that they were
ever in verse. It is clear that the riddles did not ail
come into existence at the same time as the story of the
contest between Heidrekr and Gestumblindi; the writer
who composed the scene collected riddles that were
circulating singly, in verse, before that time.

It is a remarkable fact that the Heidreks Gdtur are the
only examples of their kind in all the Norse monuments
that have survived, and nowhere is there found any
record of a riddle ever having been propounded, in
game or in earnest. It is equally remarkable that these
riddles have a lonely and isolated position not only in
their own land but in the recorded literature of all other
lands as well. There are no parallels to be unearthed
in the medieval riddle-collections of Germany, and in the
huge collection of modern Icelandic ““ folk-riddles ” those
which do shew striking similarities to the Heidreks Gdtur
are in fact suspect or clear cases of literary borrowing
from them. The only one of them which is known else-
where is the ancient Cow-riddle (p. 49/13-2z0), which is
indeed known from all over Europe. The unanswer-
able question, What said Odinn in the ear of Baldr? with
which the contest ends is asked, in a different form, by the
disguised O%inn in Vafpriédnismdl ; but it is not a riddle.

A glance at the list of answers to the Heidreks Gdtur
reveals the curious fact that the great majority are taken
from the natural world; very few from the artefacts of
men (contrast the Exeter Book collection in Old English,
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or other more modern riddle-collections). There is no
flavour or suggestion in the Old Norse riddles of anything
that is specifically foreign, either. Finnur Jénsson
deduced from the absence of any martial artefacts that
they were composed in the long period of peace in Iceland
between the middle of the eleventh century and the end
of the twelfth, and associated them with the great learned
and scholarly activity of the Icelanders in the twelfth
century; but such deductions are scarcely justified by
the evidence, and in any case there is no reason to ascribe
the riddles to specifically learned activity.

A third of the Hervarar Saga’s peculiar claims to fame
lies in the Hervararkvida (commonly called the Waking of
Angantyr), which forms part of the Sdmsey history in the
saga, with an air and tone far removed from that of the
Baitle of the Goths and the Huns with which the saga ends.
The tale of the Battle of Simsey and its aftermath is
known from other works: in two forms from the Danish
History of Saxo Grammaticus, and again from the
Orvar-Odds Saga (which last contains a longer version of
Hjdlmarr's Death-Somg than that found in the Hervarar
Saga). There has been much debate on the question
whether the motive of rivalry for the hand of Ingibjorg
originally belonged to the story of the death of the
berserks on Samsey, but the matter remains uncertain.
In Orvar-Odds Saga the rivalry is absent; in one of Saxo’s
forms of the tale it is present, in the other it is not; while
Hjdlmarr's Death-Song does not explicity refer to it.
Some have seen in the tale as told in the Hervarar Saga a
later elaboration of a simpler form which Saxo knew; but
the simplicity of Saxo’s account may well itself be due to a
simplification.

Many have supposed that the Hervararkvida originated
in a conscious adoption of certain features of the Batile
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of the Goths and the Huns, and a connection with Angantyr
the berserk and the battle on Sdmsey; on this view
Hervor Heibrekr’'s daughter was the literary progenitor
of Hervor the daughter of Angantyr. It ' certainly
seems more than likely that a primary point of fusion in
the growth of the Hervarar Saga was the connection of
two originally distinct Angantyrs: the Incgenpeow of
Widsith, and the viking who was slain on Simsey.
However this may be, the unknown poet of the
Hervararkvida filled with great power his theme of the
king of the dead viking in his burial-mound.

There are other elements in this many-faceted work
which can be no more than touched on here, such as
the curious likeness between what is told of King HeiSrekr
and what is told of Geirr8r in the prose of Grimnismdl;
or the story of the good counsels of Héfundr to his son,
and the results of his breaking them. This is a version
of an extremely widespread story, here attached to the
Reidgothic king. It has undergone some transformation
through its incorporation in the saga, and the essential
point of the story, that the central figure breaks the
counsels in order to test their value, is somewhat
obscured.

What is clear and demonstrable is that King Hei¥rekr
is a composite figure of many origins. One element in
his person is the father of the contending brothers: this,
no doubt, is where his name comes from (witness the
lines of Widssth). It is probable that his death ‘ beneath
the Carpathians” is founded on a very ancient tradition.
In the deeds of his life several layers can be detected —
the Good Counsels and the episode in Saxland being
perhaps among the latest. But whether we should
conceive of a slow accretion of common legendary motives
to the original Heidrekr, or whether we should think
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rather of a more conscious, ‘‘ literary "’ and deliberate
attachment to his name of motives borrowed from other
stories, is a question scarcely to be answered.

The manuscripts of this saga are very numerous, but
only six of them are of any value in establishing the text.
These six manuscripts, however, represent three strikingly
different forms of the saga, commonly referred to as the
R, H and U versions.

The R-version is preserved in the vellum Gl.kgl.sml.
2845, 4to, of the Royal Library in Copenhagen, written
early in the fifteenth century. There is a large lacund
in this manuscript where one leaf has been lost, covering
PP. 21/19 to 24/11 of the present text, and the end of the
saga ftom approximately 56/22 has also been lost.

The H-version is found in the Hauksbdk, AM 544, 4to,
in which the text of the Hervarar Saga is in the hand of
Haukr Erlendsson himself (died 1334). The end of the
saga (from the answer to the second riddle, approximately
38/17). has been lost from this manuscript. There are,
however, two paper manuscripts of the seventeeth century,
AM 281, 4to (h1) and AM 597b, 4to (hz), both now in the
University Library, Copenhagen, which contain the
riddle episode of the Hervarar Saga. These paper
manuscripts can be shewn to be indirect copies of the
Hauyksb6k, and we thus possess version H as far as the
end of the riddle match (p. 50 of the present text).

The U-version is preserved in manuscript U (R:715
of the University Library, Uppsala), a small paper
manuscript, ill-written and extremely corrupt, of the
mid-seventeenth century. A part of this version is
found also in AM 203 fol. of the University Library,
Copenhagen. This manuscript contains a collection of
Heroic Sagas and was written by Sira J6n Erlendsson
of Villingaholt (died 1672). J6n Erlendsson evidently
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had several manuscripts of the saga before him, one of
them of the R-type, another possibly the Hauksbék
itself, and a third a manuscript descending from the
original of U. He followed this last manuscript at the
beginning (to the passage corresponding to 2/13 of the
present edition) and at the end of the saga (55/20 to the
end), and in these passages 203 has independent value.

The present text is based upon R so far as it goes.
The first lacuna is made up from H, and from the point
where R finally breaks off, U is followed, although some
readings are adopted from 203.

Of the three versions of the saga, R must in general
stand nearer to the earliest written Hervarar Saga than
either H or U. In several cases where H and U differ
from R it can be seen, not only that they have altered
an earlier form, but even why they have done so. In
other cases, however, it it less easy to decide which version
is altered, though there are no important passages where
R’s unoriginality can be actually demonstrated.

In relation to R, U shews sweeping alterations, changes
both in structure and in detail, and there can be no doubt
that it represents an entirely reworked version of the saga.
Most of these alterations seem to have been made from
inferences derived from the saga itself, but new material
has come in from other sources which cannot now be
clearly defined.

Throughout its length H stands in general far closer
to U than to R, so that it would be truer to speak of two
major redactions, R and UH, than of three. There can
be no doubt that U and H go back to a common written
original, though the matter is complicated by the fact
that H (or possibly its exemplar) was combining two
accounts that were in places mutually exclusive.
Wherever the use of this secondary source is demon-
strable, it- seems to shew close affinity with the R-text.
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H is frequently extremely maladroit in its use of these
two sources, and cuts down the stories in a negligent way,
as if the scribe were in haste.

A cursory comparison of certain passages in U and R is
sufficient to show that the two must descend from a
common written original. The apparent pedigree of the
saga can be represented thus:

A (Earliest written Hervarar Saga)
a (Source of all extant MSS)

u (Major reworking, not much

/ / X\after 1300}

The Hervarar Saga (or its verses alone) has been many
times edited since it was first printed in the edition of
O. Verelius (Uppsala 1672). The text, based on various
manuscripts or combinations of manuscripts, had appeared
four more times by 1850; in the edition of Sophus Bugge
(Norrime Skrifter af sagnhistorisk Indhold, 1873, pp.
20I-370), a notable advance in the textual criticism
of the saga was made, and this edition remained in use
as a standard text for many years. Further clarification
of the manuscript relationship was achieved in Eddica
Minora (ed. A. Heusler and W. Ranisch, 1903). In a
series of articles published between 1914 and 1923
(Modern Philology vols. X1, XVIII, XXI) A. L. Andrews
proposed the independence of the U-version from both
H and R. In 1924 appeared the edition of Jén Helgason
(Samfund til Udgivelse af gammel nordisk Litteratur 48),
in which the text of R is given diplomatically above the
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text of H in normalised spelling, while U is edited diplo-
matically with full variants from 203’s U-portions.
Further details of editions and of works on the Hervarar
Saga will be found in the bibliographies of Halldér
Hermannsson published in Islandica V (1912) and XXVI

(1937).

Oxford,
January, 1956. CHRISTOPHER TOLKIEN.



Y. Frd Arngrimi ok sonum hans.

IGRLAMI hét konungr, er ré8 fyrir Garda-
riki. Hans déttir var Eyfura, er allra meyja
var friSust. Pessi konungr hafdi eignazt

' sverd bat af dvergum, er Tyrfingr hét ok
allra var bitrast, ok hvert sinn, er pvi var brugbit, pa
lysti af svd sem af solargeisla. Aldri matti hann-své
hafa beran, at eigi yr8i hann manns bani, ok med vérmu
blédi skyldi hann jafnan slidra. En ekki var pat kvikt,
hvarki menn né kvikvendi, er lifa metti til annars dags,
ef sir fekk af honum, hvart sem var meira eSa minna.
Aldri haf8i hann brugdizt i hoggi eda stadar numit, fyrr
en hann kom i jor8, ok sa madr, er hann bar i orrostu,
mundi sigr f4, ef honum var vegit. Petta sverd er freegt
i 6llum fornségum.

Madr hét Arngrimr; hann var vikingr agetr. Hann
86thi austr i Gardariki ok dvaldist um hri5 med Sigr-
lama konungi ok gerdist forstjori fyrir lidi hans, babi
lands at geta ok bpegna, pvi at konungr var ni gamall.

Arngrimr gerdist ni sva mikill hofSingi, at konungr
gifti honum déttur sina ok setti hann mestan mann i
riki sinu. Hann gaf honum ba sverdit Tyrfing. Konungr
settist p4 um kyrrt, ok er ekki frda honum sagt fleira.

Arngrimr fér med konu sinni, Eyfuru, nor8r til stt-
1







